THE AESTHETIC APPRECIATION OF WORKS OF ART 


Is it necessary to know what percentage of the stimuli 
that were instrumental in the form-ation of a given 
work of art are known in order to regard that work of 
art as an autonomous-aesthetic phenomenon? Certainly 
not. One need not know for example that a large per- 
centage of the stimuli that were instrumental in the 
form-ation of Tannhauser or the Song Contest on the 
Wartburg are known in order to regard that work of art 
as an autonomous-aesthetic phenomenon. One need not 
know for example that virtually none of the stimuli 
that were instrumental in the form-ation of The Dog 
of Goya (1820-23, 134cm. X 80cm., Prado) are known 
in order to regard that work of art as an autonomous-aes- 
thetic phenomenon. Is it necessary to know the prove- 
nance of the known stimuli that were instrumental in 
the form-ation of a given work of art in order to re- 
gard that work of art as an autonomous-~aesthetic phe- 
nomenon? Certainly not. One need not know anything 
about Giorgione's Pastoral Concert (c. 520%, 243 ol /4e 
X 54 3/8", Louvre) nor about Raimondi's engraving after 
Raphael's Judgment of Paris (11 1722 X 17 1/4 Philas 
delphia Museum of Art) inorder to regard Manet's Lun- 

cheon on the Grass (1863, 84 1/4" X 106 1/4", Louvre) as 
an autonomous- aesthetic phenomenon. One need never 
have heard of Pergolesi in order to regard Pulcinella 
of Stravinsky as an autonomous-aesthetic phenomenon. 
One need not be familiar with Paganini's Caprice No. 
24 in order to regard Rachmaninoff's Rhapsody on a 
Theme of Paganini as an autonomous-aesthetic phenome- 
hon. One need not know that the verses of the Songs of 
a Wayfarer of Mahler were inspired by the soprano 
Johanne Richter in order to regard that work of art as 
an autonomous- aesthetic phenomenon. Certainly not. 
Similarly one need not know about stimuli that for 
example were not instrumental in the form-ation of a 
given work of art in order to regard that work of art 
as an autonomous- aesthetic phenomenon. One need not 
know for example that Bizet never visited either Spain 
or the Orient and yet he wrote Carmen and The Pearl 
Fishers respectively. One need not know that The Planets 
of Holst was not inspired by meterological phe- 
nomena / was not inspired by classical mythological 
personnages in order to regard that work of art as an 
autonomous-aesthetic phenomenon certainly not which 
does not mean that knowing about the stimuli that are 
instrumental /that are not instrumental in the for- 
ation of autonomous-aesthetic phenomena is not interest- 
ing certainly not such information is interesting very. 





